Domain Pavilion (2015)

AS 91337: Use visual communication techniques to generate design ideas (3 credits) —

2015

Achievement

Achievement with Merit

Achievement with Excellence

* Use visual communication
techniques to generate design
ideas.

* Use visual communication
techniques skilfully to generate
design ideas.

* Use visual communication
techniques effectively to
generate design ideas.

Visual communication
techniques are used to generate
ideas to show design qualities.

Visual communication techniques
are used skilfully to generate ideas
to show design qualities with clarity
through well-articulated visual
means.

Visual communication techniques
are used effectively to generate
ideas to show design qualities with
clarity and a depth of
understanding through well-
articulated visual means.

Design ideas are produced that
explore identifiable design qualities

Divergent design ideas are
produced that explore identifiable
design qualities

Divergent design ideas are
produced that are explored and
extended to show identifiable
design qualities.

Commentary:

Vis Com - E
Des Ideas — E

E

An Excellence exemplar where the strength of the Visual Communication is
exemplified through freehand sketching and rendering.

Early generation of ideas consist of collaging research images, drawings and
photographed mock-ups to inspire and extend on a set of divergent possibilities.

When the design work moves into considering the actual site context, the student
uses effective marker rendering and a series of 2D and 3D sketches to explain the
evolving idea as a form. Use of cross-sections and detail drawings support the whole
package and this results in a level of Visual Communication that attains the highest
grade. Supporting digital modelling helps with the communicating of the interior to
confirm that this is a high quality submission overall.

Clear Excellence.
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