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Style
In Europe, before World War I, Mies Van Der Rohe emerged as
one of the most innovative leaders of the modern movement, pro-
ucing visionary projects for glass and steel and execting a num-
ber of small but critically significant buildings. In the United States,
after 1938, he transformed the architectural use of the steel frame
in American architecture and left an unmatched legacy of teaching
and buikding

After 1923, Mies's style shifted, and he came under the influence
of Dutch neo-plasticism and Russian suprematism. Along with the
work of Frank Lioyd Wright, Mies began to experiment with inde-
pendent walls and ceilings arranged in an open plan design. This
influenced Mies to consider the reduction of these elements into.
compositions of pure shapes in space. After his arrival in the Unit-
ed States in 1937, Mies van der Rohe went on to significantly
change the American architectural landscape, particularly during
the rebuilding after World War II.

Mies designed the Barcelona Pavilion in 1929, setting a major prec-
edent for the Farnsworth house.

ludwig Mies Van Der Rohe

History :

The architecture of the house represents the ultimate re-
structure and space. Designed in 1944 as a country retreat
for Dr. Edith Farnsworth, and built in 1951. In 1947 lts sig-
nificance was recognised even before it was built when a
model of the Farnsworth house was exhibited at the muse-
um of modern art in New York. It was described as ‘A radi-
cal departure from his last European domestic projects.”

“In ts simplest form architecture is rooted in entirely functional
considerations, but it can reach up through all degrees of value to the
highest sphere of spiritual existence into the realm of pure art.”

- Mies Van Der Rohe

Aesthetic and functional elements.

The contrast of a simple structure in a simple environment
gives an idea of blending in and using the . Rather than sur-
roundings in it

ment the b
The I-beams are both structural and expressive. They are
exposed to the eye and are used as support columns as well
as enhancing the design, contrasting with the thick tree
trunks surrounding it. Rather than being hidden by materials
to conceal the structure of the building.

Also the smaller size of the Farnsworth house and the isolat-
ed area allows for calmness and simplicity—which was hard-
er to be found in more larger urban projects.

Key features:

8 steel support columns framing a glass box.

Itis made up of three strong horizontal forms- The ter-
race, the floor of the house and the roof- attached to the
steel I-beam support columns.

Itis one of the most minimalized designs of the time.

An open plan interior design which changed the path of
modernist architecture. With the open spaces and an un-
clutteredness that is blended with the simplicity of the

structure tself 3
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